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The Bossa Beat

Bossa Nova is a Brazilian rhythm with strong influence from Samba.

Samba is a broad term for many of the rhythms that compose the better known Brazilian music genres that
originated in the Afro-Brazilian communities of Bahia in the late 19th century and early 20th century.

Samba is primarily written in 2/4 time, meaning it has two main beats per measure. It is danced to a fast tempo,
typically around 100-104 beats per minute (BPM). The surdo drums supply the main 1-2 pulse, while other

instruments (like tamborins) divide the beat.

Several Brazilian’s musicians collaborated for the Bossa Nova movement, but the one that brought the rhythm
used by guitarists was Jodo Gilberto.

In studying Jodo’s techniques, the Maestro Aderbal Duarte identified four main beats, that could be combined in
several ways to enrich the music and provide the Bossa swing.
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Células Ritmicas da Bossa Nova
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S6 danco samba
The Jazz ‘n’ Samba (Easy chords)

Vinicius de Moraes
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S6 Dango Samba Chords Shape
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S6 danco samba
The Jazz ‘n’ Samba

Vinicius de Moraes Tom Jobim
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Garota de Ipanema
The Girl from Ipanema

Tom Jobim e Vinicius de Moraes
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Chords Shapes
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Corcovado
Quiet Nights of Quiet Stars

Tom Jobim
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Corcovado Chords Shapes
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Insensatez
How insensitive

Tom Jobim e Vinicius de Moraes
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Insensatez (How Insensitive) Chords Shapes
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Love is like a ne - ver-end-ing mel - o -dy__ Po-ets have com - pa-
Gio AmT7(b5) D7(b9) Gm7 AmT(b13)

™ 1 W W

—_ pro-voca 1 - men_ sa dor— @ Sé privi-le-gi-a-dos_ tem ou-vi-do__
- reditte a syn - pho-ny A  syn-pho-ny con - ducted by the light-
AbT(E5)
Dmaj7 D7(b9) G7 Gbmaj7 Gb7(b5)
o 47 X agr 3 x o ® o
v CEE i _ H H
T - T 1 . I I ST st T Tk T ]
% D 18 T I - ’\_‘ I I I| T I —1 T T I 15T I\l I Il\ I I I
S * . e o e e e e '
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Se vo-ce 1n - sis - te em cla-si - fi-car Meucom-por - ta - men-
Once our kiss-es raised me to a fe - wer pitch___ Now the orch-es - tra-
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Desafinado Chords Shapes
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O barquinho

Little Boat
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Roberto Menescal e Ronaldo Boscoli
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Thewind is still We feel

the thrill Of

a voy-age

ﬁj Di -a de luz fes - ta de sol eum bar - qui-nho ades-li - zar noe  ma-
Vol - ta do mar des-maia o sol E o bar - quinho a des-li - zar Ea wvon-

My lit - tle boat is like a noteBouncing mer-ri - ly a - long Hear it
hea-ven-bound Though we
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with en - chan-ted bliss Melt - ing in ea - ch other's kiss
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Chords Shapes

Part A
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Samba de uma nota sé6
One NOte Samba Tom Jobim - Newton Mendonca
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Samba de uma nota s6/One note samba

Acordes/Chords
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2nd Ending
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Have yourself a merry little Christmas

Martin - Blane
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Haveyourself a merrylittlechristmas Let yourheart be light Fromnow on OQur

Haveyourself a merrylittlechristmas
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